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Abstract

It is considered uncultured for someone to discuss sex in the open in traditional
Yoruba society. But with the changes in the value system in contemporary times, the
subject has found its way into Yoruba music, particularly Juju music. Juju music is
male dominated and the male musicians discuss sex from the patriarchal point of
view in ways that demean the female gender and sexuality. The emergence of Saint
Janet’s erotic lyrics into Juju music adds a new dimension to the music industry. Itis
against this backdrop that this paper examines sexualized language in her music.
The paper shows that the use of language in Saint Janet’s music is a reaction to the
stance of the nuances of the male musicians and how she juxtaposes the position of

the female against the presentation of the male musicians to achieve a balance
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between both genders. The paper also reveals that Saint Janet’s obscene
descriptions of sexuality in contemporary time is to enchant listeners towards
understanding a satirical perspective of the male claim of dominance, to educate
both genders about the danger of illicit and randy sexual behaviour, to caution

against sexual immorality and to provide an unbiased view of sexuality.
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1. Introduction

Sex has been described as a natural motive force which brings two people into
intimate contact, Ojo (2015, p. 38). Akingbadé (2013, p. 41) believes that sex is the
one activity a couple has that excludes other people. It is used for pleasure and the
maintenance of sexual well being of the couple. In other words, sex exists to be
enjoyed and practiced by married couples within a legal marriage. Therefore, pre-
marital and extra-marital sex deviates from societal norms.

Sex is seen as a means to an end and not an end itself hence, it must be
handled with every atom of carefulness, Akingbadé (2014, p. 40). This perhaps
explains why sex related topic has remained a very sensitive subject in the
traditional Yoruba society in South West Nigeria. Although teenagers do discuss sex,
while some men do engage in sex talk in local bars and in other social circles, yet,
the women are not allowed to discuss sex at any forum and whatever their feelings
are, the society expects them to keep mute. However, there are special occasions in
some Yoruba cultures where the women talk freely about sex in the open. Example
of such occasions is during Ogiin Obinrin traditional festival (Female dominated
festival) in Akuré, Ondé State capital, Nigeria. The young ladies involved in the
festival do use the occasion to chant erotic poetry. The poetry is used for fun and to

ridicule the men and example of such is:
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1.

Aba mo moéké 10 mi o ‘An old man ask me for sex
Oun I6jd a ti He will surely be ashamed
0l6ké sinpinni One with small penis
Abepon riro And withered scrotum

Oun I6jd a ti He will surely be ashamed’

The culture and tradition of the people has been weakened by the influence
of the western culture in contemporary Yoruba society. This has led to the rapid
violent changes in the value system, in spite of this, it is still considered uncultured
for someone to use words related to sex in any discussion in the public. This not
withstanding, the music scene in contemporary Nigerian society in general and
Yoruba society, in particular, are flooded with lewd laced lyrics. This, we assume
prompted the Nigeria National Broadcasting Commission (NBC) to ban all music
with lewd and vulgar expressions by enacting broadcasting codes in order to uphold
the tenets of responsibility, good taste and decency. In spite of this, words once
thought to be unspeakable in the society now make a regular appearance in Yoruba
music. Prominent among such music is Jujd. According to Oluniyi (2014, p. 25), Juju
music is a prominent popular genre performed mostly by Yoruba people at social
parties, such as, wedding, birthday, funeral, chieftaincy ceremonies among others.
Juju music is a male dominated music genre. Early pioneer of the music include
Rafiu Babatindé King, Ojogé Daniel, Olatindé Thomas ( Tundé Nigtingale) Fatia
Rolling Dolar, Isaac Kéhindé Dairé ( LK Dairo), Ayindé Bakare, Adéolu Akinsanya,
Délé 0j6, Sunday Adéniyi Adégeye ( King Sunny Ade), Ebenezar Obey Fabiyi, Idowu
Animasahun, Délé Abidéduin, Emperor Pick Peters, General Prince Adékunlé
popularized the music. Other notable Juju musicians include Shina Peters, Ségun
Adéwalé, Dayo Kujore and Yinka Ayéfélé. There are other numerous local Juju
musicians scattered in several Yoruba towns. Notable among the few women in Juju
music are Qladunni Decency (late), Ayd Balégun, Roseline Iyabodé, Janet Ajilore

(Saint Janet) and Funmil¢la Atéwdgbola ( Queen Funmi).
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Though many believe that St. Janet is a lewd singer, however, we opine that
she is famous for her erotic songs because a critical examination of her lyrics shows
that she is a musician who wants to assert her identity and sexuality. In asserting
her identity and sexuality, St. Janet sings about herself, about women and she brings
women into singing. Probably this makes her to sing about women and men
genitals. According to Foucault (1978, p. 160) ‘Knowledge of sexuality is structured
through the use of language’. It is against this backdrop that we want to examine
how St. Janet uses Yoruba language to assert her sexuality in her music. In doing

this, we shall delve into to socio-semantic implication of her music.

2. Saint Janet (Biography)

Saint Janet’s real name is Janet Qmotdyosi Ajilore. She is a native of Ost in
Atakinmosa West Local Council of Qsun State, Nigeria. Her stage name ‘Saint’ was
given to her by her former boss, Los Kenge. Saint Janet obtained Ordinary National
Diploma in Mass Communication at a Polytechnic in Abéokuta. She is married to
Kayodé Samuel Iyun. Her sobriquets include General Overseer of Saint Bottles
Cathedral, Olori Ebi, Mama Yabis, Mama ibe, Mama Amuluudun I. She has over
twenty albums to her credit. These include Chicago Dance, Official Endorsement,
Blackberry, Swaggerlicious, Olori Ebi, Star, Goldberg, All eyes on me, Lion’s Den, Faji @
1, Faji Plus, South African Tonic, Knockout, Pasan, South African Big Girls, Rocky Night,
St Janet Live, Ore Ojiji, Janet for Atiku, Stress Tonic and Up Osodi Day. Some of these
albums are recorded live whenever she plays at organized social parties or on
special occasion such as birthday parties, funerals and club anniversary. Due to this,

some of her songs are repeated in many of the albums.

3. Sexualized Language in Juju Music

Any word or formatives making references to human private anatomy or

description of sexual act is sexualized. So far, sexualized language has not been seen

Southern Semiotic Review Issue 10 2019
Page 139



as appropriate for academic research in Yoruba scholarship due to the complex and
sensitivity of its nature. We however decided to delve into the subject in order to
arouse the interest of other scholars to further investigate into the subject.
Therefore, in the section, we shall examine sexualized language as it occurs in Juju
music.

Like other African Cultures, Yoruba culture is patriarchal in nature. It
organizes sexuality around male pleasure. Yoruba men simply believe they are
naturally endowed with strength and vigor at giving pleasure to women during the
sexual act. Just as Sabao (2013, p. 54) observes that interpersonal and group
communication within Zimbabwean male youths interpellated women in their
sociolects, at best as subject and at worse object of the sexual act; Juju musicians see
men as active participants in the sexual act thereby, reduces women as mere
recipients, being objects of oppression and exploitation for voyeuristic excitement in
the male dominated Juju music genre. This is evident in the music of General Prince

Adékunlé, King Sunny Ade and Dayo Kujore as explicated in the extract below.

2.

(a)

Bétatu ba mu e When you feel cold

Ko ké poléguro re o Call on your girlfriend

Maa bo ko walé To come around

Ologurdé mi dakun o Please my girlfriend

Fun mi ldyan mu... Give me your breasts to suck...
Fa mo6 mi dakun jowé Please embrace me
Fun mi ldyan mu... Offer me your breast to suck

General Prince Adékunlé (Ayé nreti eléya)

(b)
What do you di sdyal? What do you pack on your breast?
What do you have under?

Sweet banana sweet banana
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Switch me on like engine

How do [ win your love?

Sweet banana, sweet banana

Turn me on like radio

What do you di sdya? What do you pack on your breast?
Sunny Ade (Sweet banana)

(c)

Peperenpe Chocomilo o ti lo waju Pererenpe Chocomilo you are beautiful
Maradona honey honey o ti lo waju Maradona honey honey you are sweet
Ipénpéji oji ré lo h wi mi o Your eye lashes entice me

Béberé idi € erebe o Your buttock is alluring

Ow¢ irun ori e 16 i wit mi o Your hair attracts me

Sikisiki aya ¢ 16 1 pé mi wa, wa... Your breast arouse my interest

Dayo Kujoore (Super Jet)

The sexist language used in extract (2) above is metaphorical. In (2a) the
singer compared his girlfriend with Oléburé- a beautiful animal with spotted coat.
Unlike (2a) where crude reference to female boobs (gyan) is made, the singer in
extract (2b) uses word craft to ask the lady what she packed on her chest and what
she has underneath. In response to the questions, the singer likens the answer to his
questions to sweet banana. One point to note here about (2b) above is that the last
line which is a repetition of the first line is code-mixed, (mixture of English and
Yoruba codes).The Yoruba code italicized is ambiguous. The phrase di sdya ‘pack on
your chest’ is taken from the pronunciation of word-desire /dizaidr)/. The sentence
may also mean ‘what do you desire’. The ambiguity is part of the musician’s
language dexterity to avoid been vulgar.

Similarly, extract (2c) liken the woman being described to Peperénpe,
Chocomilo Maradona and Honey. Peperénpé is an active person in Yoruba.
Chocomilo is a type of sweet chocolate food drink. On the other hand, Maradona, an

Southern Semiotic Review Issue 10 2019
Page 141



Argentine footballer was a delight to behold in a football match in his heydays. Just
as honey, Maradona brings sweetness to his fans anytime he scores. What this sexist
language shows is the bias of the male Juju Musicians against women by
presupposing that women are mere object to be enjoyed in sexual act. Allied to this
is the use of foul language by some Juji Musicians which undermine female
sexuality. This is evident in scurrilous descriptions of female boobs in one of the

lyrics of Dr. Orlando Owoh and Ségun Adéwalé as shown in the following extract:

3.

(a)

Solo: Fifty kilo loyan omoge Ladies breasts is 50kg

Chorus: Langbé jina o Langbé (maize) is ready

Solo: Hundred kilo loyan méjeeji  Both breasst weigh 100kg

Chorus: Langbé jina o Langbé is ready
Solo: Fifty kilo loyan omoge Ladies breasts is 50kg

Chorus: Langbé jind o Langbé is ready
Solo: Aunty oldéyan pandoro Aunty with big breasts

Chorus: Langbé jind o

Dr. Orlando Owoh (E get as E be)

Ordinarily, the body weight of an average woman is between 70kg to 90kg.
Therefore, each of the woman'’s breasts cannot weigh 50kg as expressed in (3a)
above. Likewise there is no way contemporary ladies can write letters with their

nipples as shown in (3b) below.

(b)

... Omoge iwoyi, Contemporary ladies
Won ki ilo biro m¢ They no longer use biro
Ori omu ni won finn ko 1éta... They write letters with their nipples
Gbogbo pata mi tire My pant is wet

Ségun Adéwalé (Evergreen Music)

142



An Appraisal of Sexualized Language in Saint Janet’s Music by Adébowalé and Olumuyiwa

However, a critical examination of (3) above depicts figurative imagery. A
weighty breast devoid of any disease is ripe for suck just as cooked maize ldngbé’ is
ready to be eaten. In similar manner, breast nipples of contemporary ladies may be
alluring to men, especially when see through the blouse. The sexual imbalance in the
sexist language as used by these Juju musicians is a reflection of the installed notion
of male supremacy in Yoruba society which underlines the fact that linguistic
discourse in the society are inimical to female sexuality. For example the only verb
used among the Yoruba people for sexual intercourse dé as in 6 dé o’. (He had sexual
intercourse with her). Adéwolé (2005:13) has insertive/penetrative connotations as
the man’s penis as an agent with the woman’s vagina as the object. This is made

manifest in one of Délé Abi¢diin music as excerpt below.

4.

Ariya se 1étoléto atnti The act is going on as planned aunty
Ariya se 1étoléto sisi The act is going on as planned young lady
Bi tibi ba wolé, When this thing penetrates

Baby mi ma foya, Fear not my babe

Eyi t6 wolé, That which penetrated and ejaculated

N bo wa domo. Will surely fertilize and bring forth a child

Dele Abiodun (Elému n get on)

Though extract (4) above shows that sex is penetration and ejaculation by the agent
(man) and this must be endured by the object (woman). However, in order to avoid
being vulgar, the singer uses euphemism such as tibi ‘something’ for penis; wolé
‘enter house’ for penetration into vagina and eyi t6 wolé ‘that which enters’ for
spermatozoa.

Likewise, the noun formed with the verb dé : 0 dé oko — oddko ‘a
promiscuous woman’ support the notion of male superiority. It connotes that it is

the woman who had sexual intercourse with man. Even the euphemistic verb phrase

bd sun as in 6 bd a sun ‘He slept with her’ used in place of do still objectifying
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women. As our discussion has shown, linguistic discourse in Yoruba society is
organized around male pleasure where women are depicted as agents to satisfy
men'’s lustful desire. The Juju Musicians such as King Sunny Ade, Dayo Kujore, Shina
Peters among others, carry over this sexualized stereotypes into their music.
Although none of them made use of the verb dé and the verb phrase bd sun in their
lyrics, they however use other linguistic/stylistic variants to describe sexual act,
female body and sexuality.

King Sunny Ade uses sexualized language more than any Juju Musicians. But
he is very novel in his use of sexualized words. His choice of words is considered
decent, polite and at times, not too direct. For example, in order to hide something
discomforting in extract (5) below, he uses obfuscating phrases. He uses onitibi
‘somebody’ for 0bo ‘vagina’ and omi 00j¢ ‘fresh water’ for ato ‘sperm’ That explains

why none of his sexualized tracks is labeled NTBB (Not To Be Broadcast) by NBC.

(5)

..Number ti 6 gb6do ja lomo ana yen 1 ...the lady’s gesture is sure/certain

Banker ti 0 gh0do ja lomo ana yen 2 it is sure the lady can’t fail

Bé ti n foju ba mi wi 16 1 foju soro 3 she lures me with her eyes

Bé ti 11 foju soro 16 tin n” foju ba mi wi 4 she communicates and seduces me

with her eyes

Emi nikan 16 le yé o, iwo o le ghé 5 I am the only one that

understands, you cannot hear

Emi nikan 16 le yé iwo 0 le m9... 6 I am the only one that

understands, you cannot know

Onitibi ba mi lalejo, n 60 ti seyi si 7 the vagina is my guest, what do |

do?

Kiijeyan kiijeresi afomi 00jo 8 it doesn’t eat pounded yam or rice
but sperm

Omi ladun omi sororo, 0jo0 weliweli... 9 the semen and the vagina fluid

mix, the wetness and excitement

Yéepa! Ina pitil! 10 waoh! Great action!
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Ina pelebe! 11fast-paced activity!

Talé oni a yato 12 tonight sex will be special

Tidaji 0 ni se é ko 13 that of the early hours will be
unspeakable

K4 jo maa yata yaa yo 14  both will enjoy the sexual

act

Y00 ya... haa, e gbenle 15  whata great act...kick start it.

Sunny Adé (E fdldbe léwé)

Despite his language manipulation and flexibility in stylistic choice, King
Sunny Ade’s sexualized tracks still undermine female sexuality. For example, lines 3-
4 in extract (5) above show that it was the lady that made sexual overture to the
man. Also, lines 7-9 show that it was the lady that craved for sex. Likewise, the
imagery described in lines 10-13 depicts the picture of sexual action between the
woman and the man who dictates the pace of the action. The musician however
ends the lyrics of sexual act with images of sexual pleasure and satisfaction for both
actors as shown in line 14-15. However, this has not eroded the pivotal role of
dominance described in lines 3-13.

In order to avoid social disapproval, the sexist language used in extract (6)
below by King Sunny Ade in Check e also shows the use of obfuscating phrases wa
méto ‘drive a car’ and ropo si ‘fuelling the car using nozzle’ to describe the sexual act

between the man and the woman.

(6)

iyé 16 h wa méto, The mother drives

Yes, Baba lé 1 ropo si Yes, the father fuels it

Latorun lokunrin ti 16ytn sing, The man is endowed with unborn babies from
heaven

Wdn délé ayé ni won n bi fobinrin... Getting to earth, they release the unborn

babies to women...
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The extract above ends with the patriarchal cultural baggage in Yoruba
society when it comes to the issues of sex as wa mgto ‘drive a car’ and ropo si
‘fuelling the car using nozzle’ has the penetration and ejaculation connotations
mentioned earlier in extract (4). The implication of this is that without the man, the
woman can not have children; forgetting that it takes both to procreate. Also in
Jealousy, Sunny Ade objectifies the female actor in sexual act as object of enjoyment.
He uses euphemism kengbe wara ‘milky calabash’ to substitute for female boobs in

order to make unmentionable thing mentionable. Consider extract (7) below.

(7)

Seré fin mi baby, ayo, ay6 Play for me babe, game, gamer
Tayo fun mi baby, ayo, ay6 Play with me lady, game, gamer
Sisi, Kengbe wara, Young lady, with milky calabash
0 lata stiésué. That is full of peppery delight

In similar vein, the view that women are object to be enjoyed by men in the sexual
act is expressed in extract (8) in Shina Peters’Ace and Dayo Kujore’s Easy Life. Shina
Peters in (8a) below says the oronbé ‘oranges’ on the chest of the lady is sweeter
than gsan ‘oranges’. Osan and oronbé are synonymous in Yoruba. In order to be

decent the singer substitutes oronb6 for gyan ‘breasts’.

(8a)

Mo rémoge t6 rewa t6 duré sepésepé [ see a beautiful young lady with
good grace and gait

Figure eight sepésepé, figure eight Good figure eight shape, figure eight
Oronbé aya é, 6 dun ju osan lo Her breasts are sweeter than oranges
Shina Peters (Ace)

(8b)
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E maban dug, nnkan mini Don’t contest her with me, she belongs to me
AKkiibayinmiyinmidumi No one contests the feaces with dung fliess

Nnkan ronderonde Something rotund

Nnkan gbagisoro gbagisoro Something long and straight

El¢ yii o, témi ma ni Certainly this lady belongs to me

Dayo Kujore (Easy Life)

Instead of referring directly to the male and female sexual parts, the singer in (8b)
switched to the use of certain expressions such as nnkan rondeéronde ‘something
rotund’ for female breasts and nnkan gbagisorg gbagisoro ‘something long and

straight’ for penis.

The implication of the extract (8 a) above is that women exist to satisfy men’s sexual
urge. Also, extract (8 b) above suggests that men assume the subject position and
speak out their desire of women thereby subjecting women’s body and sexuality to
their needs.

Women breasts (gyan/omu in Yoruba) have been a major site of reference in
Juji music. Juju musicians coined different words to represent it in their music. Such
words include ‘two pointers, osodi-oke, sikisiki, osan, orombd and ero amijinjin’
These Juju Musicians also coined words for buttocks. Such words include ‘back,
bombo and Ikébé'. Finally, Sunny Ade’s language manipulation has helped him to
describe sexual act in some of his albums without being vulgar. Consider the
following lyrics in (9).
9.

(a) Oré bdbajeuntan Friends when we are through with a meal

Ka finra lé6mi Let us water each other
Ka gbétan léra Let us put laps on laps
Ka wa seré omo... Letus play games to make babies
(Ariya Special)
(b) ...Ka saa fowd wonu Let us just fondle each other
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ka jo seré ifé Let us have sex

Eré ifé dara The sexual game is good
Eré ifé gbadun The sexual act is enjoyable
Eré ifé dun yungba The sexual game is very sweet
Se bomo la 6 fi bi... We will make babies out of it...
(My Dear)
(c) Gbogbo fakafiki faka All the locomotive actions
Fakafiki fakafiki Locomotive reactions and sounds

Ayé 0 ri ladgun oko 16ri aya...No one sees how the husband sweats on the

wife..

(Check ¢€)
In the lyrics in (9) above, the singer uses obfuscating phrases to describe the sexual
acts contain therein. The phrases include seré omo ‘play games to make babies’ in
(9a), seré ifé ‘play love games’ in (9b) and fakafiki fakafiki (locomotive
reaction/sounds). The singer uses these phrases to neutralize the negative offensive
connotations associated with the mentioning of the sexual act in Yoruba.

We observe that in (9) above, both actors in the sexual act described in
extract (9a) and (9b) above mutually enjoyed the pleasure derivable from the act.
However, the connotation in extract (9 c) creates the picture of the rider and the
ridden where the man'’s organ (subject) rises and sinks inside the woman's organ
(object). The use of language in describing sexual act as shown in the extract is
vague. It depicts sex as a punitive and painful act to be endured especially by the
recipient. However, sex is a thing to be enjoyed so Ola-Samuel (2016, p. 13) opines
that sex must give a couple maximum pleasure and best satisfaction. As the
foregoing has shown, the patriarchal culture in Yoruba society is embedded in the
language use of the male Juju musicians. The use of sexist language observed in their
music depicts that women are without desires. Their language also fragments

female body which made them sing about what they considered as adorable pieces.
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4. Sexualized Language in Saint Janet Music

Sexualized language in Juji music described in the preceding section is male
centered. It reflects sexual imbalance in the linguistic discourses of male Juju
musicians which has become unilateral, monolithic and biased against female
sexuality. Female are denied control over their body and sexuality. This inhibits
them from exploring their body and verbalizing their sexuality. This we assume,
propel Saint Janet reject male’s patriarchal domination in Juji music by stepping out
and rediscover her sexuality, language and discourses. Her action contradicts the
customary Yoruba view that a woman should surrender her identity, freedom and
personality to men. Saint Janet’s rejection of men as having sexual hegemony as
shown in male Jujd music ensnares her style of Juju to be labeled lewd. But one can
not really blame those who labeled her music as lewd because her choice of words is
daring, explosive and sexually explicit.

Saint Janet departs from the practice of sexism that characterizes the music
of male Juju musicians. She sings sexually balanced songs where she mentioned both
male and female in her music. As a matter of fact, she always put herself in men

position whenever she wants to sing about women. Consider extract (10) for some

examples.

10.

(a)

El6 ni o san fémo élé yen? How much did you pay?

E16 ni sisi yen gba? How much did that girl collect?
El6 ni o san fémo élé yen? How much did you pay?

Té fi sun silé re That made her sleep in your house
(b)
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Emi o mo o, émi 0 mo I don’t know, I don’t know

Ogangan, dgangan, The exact place, the exact location,

Ibi ti n ba fi fonran mi si. Where to insert my penis.

(c)

Atuipa laise, éé gbodo ku o A lantern must not go off without haven given
light

Oko abé re, ée gbodo ku rara... Your penis must not go weak

Tkeke laise, é& gbodd ja rara Your waist beads must not break

Omu aya re ée ghodo ja rara... Your breast must not fall flat

(d)

Oke kan ga joke... Hen en! Buttocks are in sizes... oh yes!

Idi Lady ti o ro mé The buttocks of the lady you clung to
0 t6bi t6 terin... (American Swagger) [s as big as that of an elephant

Despite her reference to both male and female sexuality as shown in (10)
above, Saint Janet’s music is not totally devoid of sexist language. The men penis
(okd) has been a major reference site in her lyrics. She uses different demeaning
terms for penis. Such words include isan ‘muscle’, fénrdn ‘tissue’, ponrdn ‘tissue’, igo
‘bottle’, igi ‘stick’and kérdé ‘rod’. She however uses fair derogatory euphemic words
for viginal. Such words include awo, ‘leather’, abé ‘underneath’ kinf ‘something’, isalé
‘underneath’ and idi ‘buttocks’. Sometimes in her music, she made crude reference
to private anatomy such as 0ké ‘penis’ epon ‘scrotum’ 0bo ‘vagina’ gyan/omu ‘breast’.

Unlike male Juju Musicians who did not use the verb dé and verb phrase ba
sun to describe sexual act in their lyrics, Saint Janet uses the two terms in some of
her lyrics. Extract (11) is example of such use.

11.
(a)
Eyin tdyinbo ti do ri ow0 yin da? May those who have had sex with white men

raise their hands?
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E jé karéwo yin o. Let us see your hands raised
Eyin te ti d6 oyinb6 ri ow¢ yin da? May those who have had sex with white women

raise their hands up?

E jé kdréwo yin o. Let us see your hands raised.

(Pasdn)

(b)

Mo si ma ba e sun...layé [ must certainly have sex with you... in this life
A si ma bara sun...layé We must still have sex together-... in this life

A simadé rawa..layé We must still fuck ourselves... in this life

(c)

Ko 1é dé6 ’ko, ko tun le faasan, She cannot have sex, she can play with penis

0 wa 11 se simésimé bi aladid6ké ri. She acts sluggishly as if she never had
(Blackberry)

Looking at (11) above critically, Saint Janet believes that sexuality should be
organized around both male and female. She opines that sexual act is a two-edged
act where both actors can be agent and/or object in the act as shown in (11 a-b). In
(11a), it is the man that sex the woman, therefore, the woman is passive and at the
receiving end. However in (11b), both actors (men and women) are active
participants in the sexual script. In (11 c) Saint Janet believes that man can also be a
toy in the hands of woman thereby objectifying man in the sexual act. Here, the man
is passive due to the positioning in the sexual act.

Besides, there is a general perception in contemporary Nigeria that most
Edo ladies are prostitutes, especially those that traveled to Italy, Abodunrin (2016,p.
26). Saint Janet uses this perception to pun on dé as it affects Edo people. Consider

(12) below.

12.
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Sé e réran awon omo Edo Look at Edo people

Do ti poju nintl oro won. The issue of ‘d6’ pervades their words
Bi won ba maa wi, won a ni Whatever they say, they will say

Baba do, mama do, Father fucks, mother fucks

Aunti do, uncle do Aunty fucks, uncle fucks

Booda do, sister do Brother fucks, sister fucks

Egbon do, aburo do Elder fucks, younger fucks

(Stress tonic)

In Edo, do means ‘well-done’ A critical examination of (12) above shows that
Saint Janet is of the view that the verb do should not be attached only to men
sexuality and satisfaction inYoruba. In as much as the verb can be attached to both
female and male in Edo, same should be applied to its meaning in Yoruba. Aside do
other verb coined by Saint Janet to describe sexual act include run ‘crunch’, wé

‘flop/demolish’, Io ‘use’ Id ‘lick’ as it occurs in (13) below.

13.

..Madoe malae ... [ will fuck you, I will lick you

Maldé e, marune [ will use you, I will crunch you

Ma wo e, int e ayo bonbo... [ will have you, then your belly will protude

(American Swagger)

The use of the verb Id, 1lick’ Io, ‘use’ riun ‘crunch’ and wé ‘have’ is synonymous with
do ‘fuck/sex’ in the extract. Sometimes however, Saint Janet could describe sexual
act without using the verbal expletives in (13). Such description is shown in (14)
below.
(14) O fan e ni something He gave you something

yawoé oré e, o gbe sésée Your friend’s wife, you lapped her

O tin rérin-in, And she even smiles

L6 bafa é mora And even drags you closer
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The preceding paragraphs of this section have shown that Saint Janet's
description of sexual act display a gender contest and expression of gender power

against the notion that portrayed men as having sexual hegemony.

5. The Socio-Semantics Implications of Saint Janet's Music

Language is the primary tool we use to perform hundred of tasks in a typical day.
Actions which are performed by the use of language are regarded as speech acts,
Finegan (2004, p. 296). Speech acts components include the utterance itself and the
intention of the speaker in making it. The actions the speakers perform in uttering a
speech may include informing, promising, requesting, warning and swearing. Saeed
(2009, p. 30) opines that part of the meaning of an utterance is its intended social
functions. Therefore in this section, we shall examine the use to which Saint Janet’s
music is put in order to understand her lyrics and appreciate her musical ingenuity.
In Stress Tonic Saint Janet says her music is for stress relief for her teeming
fans. While this may be so, a critical appraisal of her lyrics shows that there are
other social functions that the erotic lyrics perform in the society. For example when
men engaged in sex talks in Yoruba society, they express the pleasure derived from
the sexual act as well as extolling their prowess and dexterity in the acts, Salawu
(2011, p. 39). The norm of the society forbids women with similar experience and
sensation to express their feelings. Saint Janet uses some of her lyrics to arouse

women to express their sensational experience in sexual act as shown in (15) below.

15.

Oko mi lalé, oké miloru My husband at night, my husband at midnight
Oko, 0ko oko ku isé. Husband, husband, husband well done

Iyanu to se 1abé mi 16 mi 16jt, The wonders you performed under me is
marvelous

Mo dupé isan ¢san, [ appreciate the afternoon treat

Mo dupé isan oru, [ appreciate the night treats
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Isan re ti kii ro nigbékelé mi Your manhood that doesn’t go limp is my trust

Iyin d0go ye 6 o, You deserve praises and worship
B6 se w6 mi loru ana yen, As you banged me last night

Ni ko maa se. So must you continue to do
(Faaji Plus)

The extract above shows a woman expressing her appreciation and her sexual
feelings to her husband. However, not all sexual acts give satisfaction to women.
Some sexual acts are clumsy, Akingbade (2014, p. 40) in which the women may need

to endure. Saint Janet uses her lyrics to buttress this fact as shown in (16) below.

(16)

Bowo mi ba wa loyan e If my hand is on your breast

Bénu mi wa ni enu e, If my tongue in your mouth

Ti something mi wa nisale And my something is inside you

Saa rooju duré ma ye di Just exercise patience and don’t shake me off
Duudrog, roju duré ma ye di Wait, exercise patience and don’t shake me off
Duro6, saa roju duré ma ye di Wait, just exercise patience and don’t

shake me off

(Faaji Plus)

In similar vein, she advises men to be gentle in sexual act as shown in (17) below.

17.

Boko bale laleju, 4 séyan  If the penis’ erction gets too hard, it will cause
miscarriage

Bokd bale laleju a séyun  If the penis’ erction gets too hard, it will cause
miscarriage

B0oda rora sé! Brother do it gently

Boko balelaléjuaséyun  If the penis’ erction gets too hard, it will cause

miscarriage
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(Faaji Plus)

Erectile dysfunction is a common phenomenon among men. At least, about
thirty percent of married men suffer from it at one stage or the other of their life,
Ola-Samuel (2013, p. 16). While some get over it, others are not. Saint Janet uses one
of her lyrics to advice men having the ailment to take local herbs to boost their

libido. Consider this in extract 18.

Eyin boys, You boys

Sésinle? .. 6nle. Does it still grow erect?... It’s erect
Biobale If it is not erect

E ri miléyin isin, See me after the service

Eléré 1 ta jedi The musician sells pile portions
Eléré 1 ta opé eyin, The musician sells spinal portions
Ale wa, Erectile portions available,

afato wa, Low sperm count portion available
0pa éyin wa Spinal cord portion available

E tin le test e And you can even test

In contemporary Yoruba society, immodest dressing is relative and sexist,
Olumuyiwa (2014, p. 36). As Isdld (2013) puts it ‘globalization has adversely
affected the looks of our women.” Many Yoruba women, young or old now dress
provocatively. They go about in skimpy clothes that expose chest and thigh. This we
assume, made Saint Janet to sing the lyric in extract (19) below.

(19)

Ki ni be laya re té n ji woroworo? What is on your chest that is shaking enticingly?
Ki ni be laya re t6 n ji woroworo? What is on your chest that is shaking enticingly?
Omoge iwoyi, a mu ni commit Contemporary ladies will make one commit

Ki ni be laya re t6 n ji woroworo? What is on your chest that is shaking enticingly?
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The lyric was used to advice those women who dress provocatively to always
dress well. However, Saint Janet advised men ‘who gaze at the expose erogenous
zone to lust after it’, (Igboin and Awoniyi 2006, p. 58); to stop the act. She sings to

respond to the question in (19) as follows:

(20)

Oyan 16 n be laya mi t6 ji woroworo. The breast on my chest is what is
shaking

Oyan 16 n be laya mi t6 ji woroworo. The breast on my chest is what is
shaking

Booda iwoyi lo ni wokuwo. Men of this age are lustful lookers

Oyan 16 n be laya mi t6 ji woroworo. The breast on my chest is what is
shaking

In another development, Saint Janet, exposes one of the things that most
young Nigerian men do in order to get ‘stay’ papers to become citizens abroad.

Consider this in extract (21).

(21)

O ni lati jédi o You must have sex

O ni lati jédi Akata. You must have sex with white women

O ni lati wodi o You must penetrate

0 ni 1ati wodi Akata You must penetrate the white woman's vagina
Omo Osogbo t6 ba fé di citizen For an Osogbo to become a citizen

O ni lati jedi Akata He must have sex with white ladies

In Extract (21) above, Saint Janet warns those aspiring to become citizens of
other countries about the mess they may find themselves.

Rapes, unwanted or unplanned pregnancy and sexually transmitted diseases
are major barriers to girls’ education in Nigeria. Armed with this fact, Saint Janet in
one of her songs advises young ladies to be weary of sexual overtures from men.

This is shown in (22).
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(22)
(a)

Ki ni eré e nigba ti bobo¢ pe é

What is your gain when a guy calls you

Ki ni ere &, jow¢ so fin mi What is your gain, please tell me

Ki ni eré € nigba ti bobo rin ¢
with you

Héé oyun, oytn lere e

(b)

Teté wa nnkan se séro oyuin mi bobo,
pregnancy

Teté wa nnkan se sro oyun mi o
pregnancy

Mo séyun séyuin gbogbo ifun 16 ti ja

What is your gain when the guy had sex

Yes, pregnancy, pregnancy is your gain

Quickly do something about my

Quickly do something about my

[ committed abortion upon abortion and

my intestines are week
Mo loogun lI66gun mo darigb6 0san gangan [ used pills over and over again to
the extent that I have aged

Teté wa nnkan se s§so oyun mi.
pregnancy
(Stress Tonic)

(c)

Quickly do something about my

Nitori nda malo joé ni kona Because of this don’t go to dance in a hidden

place

Kén ma lo ran e méle

So that you don’t get raped

To6 balo jo ni kona If you go to dance in a hidden place

Won a dadakuada sibe

They will ejaculate disease into you

Eyin baby e lo sora Be careful you ladies

(Knock out)
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In extract (22, a-b) above, Saint Janet warns that sex becomes dysfunctional
when it is associated with negative and unintended outcomes such as unwanted
pregnancy and abortion which may have adverse effects on the women’s integrity
and career. In (22 c), Saint Janet advises young ladies to always avoid solitary places
so that they will not be sexually abused.

Yoruba patriarchal culture allows the practice of polygamy if a man so desire
but forbids a woman to have more than one husband. This is clearly demonstrated

in one of Ebenezer Obey’s lyrics as shown below.

23.

Gbogbo okunrin té laya silé All men that have wives at home

Té6 tan wa lo ni girl friends But still have girl friends

Baya tile bagb6 t6 ba lo binu If your wife hears about it and gets
annoyed

0 ye ko 16gbén agba fun You must act like and elder and pet her

Bo ba 16gbdén agba fun bi 6 ba gb6 If you act like an elder by petting her and she is

adamant
0 ye ko logbojt fun. Then you must use bold face
Ani nitori kini? Burt why?
Ani nitori pé That is because

Awa okurin le laya méfa, ko burt.  We men can marry six wives, there’s not bad
about that

Okunrin kan soso loba Oldiwa mi  God ordains only one man

Yan fobirin... For a woman

(Aiye wa a Toro)

The lyric above advises the husbands to be audacious if and when challenged
by their wives for having extra-marital affairs. Despite the privilege granted men in
the Yoruba society to marry many wives, even at that some promiscuous men still

have unprotected sex with other women outside marriage, and through that they
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contact sexual infections. Saint Janet advises the wives of such men to ostracize him

asin (24).

24.

Ko yaa teni & sgdede fun You better lay his bed for him in the open
Ko yaa téni é sgdede fun. You better lay his bed for him in the open
Béko e yanle, If your husbands fornicates,

b6 ba lo katosi o If he contacts sexually transmitted disease
Ko yaa téni & sgdede fun You better lay his bed for him in the open

Saint Janet also uses some of her lyrics for religious discourses. First, she
uses of her lyrics to give sermon to a professed child of God that indulge in

fornication. She sings thus:

(25)

Omo Olorun to6 n jedi A child of God who is fornicating
Talo fijo? Who is your mentor?

Omoé Olorun to n jedi A child of God who is fornicating
Talo fijo Who is your mentor?

Té n jedi That is fornicating

Talo fijo... Who is your mentor?

(American Swagger)

Second, she uses some of the lyrics to pray for some of her fans, especially those that
‘spray’ - spend some money on her. Examples of such lyrics are:

(26)

(a)

Iwo ni y606 maa janfani abé ayae  You will be the one to benefit from your wife’s

private part
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Iwo ni y60 maa janfani abé ayare You will be the one to benefit from your wife’s
private part

Eni eléni 0 ni gbase re se, No one will take your place

Iwo ni y60 maa janfani abé aya re. You will be the one to benefit from your wife’s
private part

(American Swagger)

(b)
Majé 6 fo labé e o It will not burst under you
K6 ma ma {6 labe e o It will not burst under you

Omi eponre, omiepone  The fluid in your scrotum
Ko ni f¢ 1abé e o Will not burst under you.

(Stress Tonic)

Finally, sex is seen as source of power and expression of gender superiority,
Salawu (2006). In Yoruba society, masculinity has always been linked to strength
and feminity to fragility. To debunk this notion when it comes to sexual act, Saint
Janet asked some of the men before him rhetorically in one of her songs if they can

go for ten rounds of sex. She asked thus:

(27)

Séedlese? Would you be able to do it?

Sé e 0 le seeméji? Would you be able to go for two rounds?
Sé e 6 le seeméfa? Would you be able to go for six rounds?
Sé e 6 le seeméjo 0? Would you be able to go for eight rounds?

0 daa, sé e 6 1& seéméwaa? Okay, would you be able to go for ten rounds?

Saint Janet uses (27) to reject the notion of men’s dominance in sexual contest. She
believes that their power is limited to few rounds of sex when compared to what

women can tolerate.
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So far in this section, we have been able to show that Saint Janet uses her

lyrics to ascribe sexual behaviour patterns based on gender in her Juju music.

6. Concluding Remarks

The Yoruba culture where Juji music originates and practice is patriarchal in
nature, it pursues sexual themes around the male gender as strong and vigorous in
sexual activity. This patriarchal view is expressed in some lyrics of the male Juju
musicians in ways that demean the female sexuality and identity. Saint Janet music
is a reaction to the linguistic discourse of male Juji musicians which are inimical to
female sexuality. She uses her music to question the male super ability and
dominance in sexual act by arguing that both genders have equal rights in the game.
It is evident that her seeming praise of the sexually immoral is only satiric as well as
an inverse converse advice towards doing right. Her use of vulgar language is
targeted at enticing a vulgar audience towards paying more attention to issues

surrounding sexual relations so as to ensure that they get educated.
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